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m Bakhalar/ The Bacchae

2009-2010 Sezonu/Season Oyuncular/Cast

Yazan/Playwright: Euripides Rahibeler (Bakhalar)/Priestesses (Bacchae):
Diizenleyen ve Yoneten/Text Recomposed and Julide Kural, Sebnem Kostem, Asli oz,
Directed by: Mihai Maniutiu Meric Benlioglu, Ozge Borak Sakrak,
Ceviren/Translation: Tarik Giinersel Ozge King, Nergis Gorakgl, Seda Fettahoglu,
Sahne - KostiimTasarimi/Set - Costume Design: Esin Umulu

Valentin Codoiu Teresias/Tiresias: Gagdlar Yigitogullar
Koreograf/Choreographer: Varvara Stefanescu Dionisos/Dionysus: Ali Mert Yavuzcan

Isik Tasarimi/Lighting Design: Murat Selcuk Pentheus/Pentheus: Dogan Altinel

Pentheus’un Adamlar ve Dionisos’un
Rahipleri/Men of Pentheus and Priests of
Dionysus: Mert Tanik, Okan Patirer,
Nihat Alpteki, Cemal Ahhan Sener,
Ozgirefe Ozyesilpinar




Yonetmen Yardimcilar/Director’s Assistants: Isil Z.  Sahne Teknisyenleri/Technicians: Necati Ocal,

Tangor, Buket Yanmaz Kubilay, Ece Okay, Htilya Arslan  Yusuf Giden, Yilmaz Koca, Yusuf Akcay, Dilaver Gines,

Sahne - Kosttim Uygulama/Set - Costume Habib Ordek )

Realization: Taciser Seving Aksesuar Sorumlulan/Accessories: Cengiz Onay,

Isik Uygulama/Lighting Operator: Gokhan Davular  Stileyman Getiner, Sabri Sahin, Ozay Apaydin

Efekt Uygulama/Effect Operator: Erhan Asar Sahne Kuafori/Coiffeur: ismet Burak Ural

Sahne Terzileri/Tailors: Fatma Demir, Aydin Cetiner ~ Fotoraflar/Photography: Nesrin Kadioglu, Selin Tuncer,
Ahmet Yirmibes

lik Oyun: 5 Subat 2010 Harbiye Muhsin Ertugirul Sahnesi




Euripides (Evripides) (M.0. 480-M.0. 406) yalniz Atina/Yunan tiyatrosunun degil, diinya tiyatrosunun
da devlerinden. Kutsal degerlere (tanrilara) saygisizlik ve kadin diigmanhg ile suglanmis. Odller
bakimindan hayal kinkligi yasamis. Makedonya'da yazdigi “Bakhalar”in oynanisini géremeden 6Ims.

Bak(iscti rahibeler (Bakhalar) cogku tannsi Dionisos'a (Bakiis'e) tapan kadinlar. Eser epey farkli bir
yorumla, Maniutiu'nun farkli metin diizenlemesi ve rejisi ile sahnede. Dionisos (Dioniisos) Ortadogu’da
{n kazandiktan sonra dogdugu yere gelir; kendi yinlerini benimsetmek ister. Kral Pentheus ona karsi
clkar. Bu noktada firsat ciktigini diistinen Teresias krali iknaya calisir: Dionisos tanri olmasa bile Oyle
tanitilip ¢ikar ugruna kullanilabilir. Direnen kral, Dionisos'a tapan kadinlarca ‘etkisiz kilinir’. Sonrasi?..
Seyredince.



e Eur|'p|des Ve Farkh Bir “Bakhalar

YGnetmenin yorumunda inang smriisti ve kadin giictintin kullanilisi odak noktalan arasinda. (“Odak noktas!” demek
yerine cogul ifadem Maniutiunun seyirci yorumlan yelpazesini daraltmamaya 6zen gosterisinden.) Geviriye gelince:
Yénetmenin piyesten ciimleler (hatta ciimle parcalan) segip baglantilar kurarak hazirladigr minimalist ingilizce metni
cevirdik. (Piyesin klasik hali igin bkz. Yunanca aslindan Glingdr Dilmen gevirisi; “Bakkhalar” Mitos Boyut yayini.)
Dionisosun “nese, cosku ve sarap tannsi” olarak basitlestirilmis imajt kismen Hollywood etkisinden. Yonetmen
Dionisosu gok yonltiliigtind dikkate alarak isliyor. Ztiiklaria dolu olan hayat ve hayatiyet hangi tanima sikigtinlabilir?

Cikar ugruna inang sdmlrtistl. Yabanci geldi mi?

Tarik Giinersel



W Diizenleyen - Yoneten: Mihai Maniutiu

Romanya-Cluj daki Babes-Bolyai Universitesi Tiyatro ve Televizyon Bolimi 6gretim
{yesi olan Mihai Maniutiu halen Cluj Ulusal Tiyatrosu'nun Sanat Y6netmeni.
Romanya, Ingiltere, Belgika, Amerika gibi tilkelerin Gnemli tiyatrolarina defalarca
konuk olarak davet edilen Maniutiu seksenden fazla oyun yonetti. Oyunlari ingiltere,
Belgika, Fransa, Italya, Hirvatistan, Tiirkiye, Kanada, Misir, Avusturya, Macaristan,
Finlandiya, Sirbistan, Brezilya, Giiney Kore gibi pek cok tlkede seyirciyle bulustu.
2009'da Kaliforniya Universitesi'nde oyunculuk ve reji dersleri verdi.

Odiil Kazandigji Yapimlardan Bazilan:

Gizli Oturum (J. P. Sartre), Kapilarin Ardinda (W. Borchert), Antonius ve Kleopatra,
II. Richard, IIl. Richard (W. Shakespeare), Antigone (Sofokles), Ders (lonesco),
Caligula (A. Camus).

Yayinlanan Eserlerinden Bazilan:

“Neredeyse Olimlii Bir Tann” (1982), “Hic Yazmamam Gereken Hikayeler” (1998),
“Mahrem Sahneler, Yigin Sahneler” (2001), “Omfalos” (2001), “Aslan Bagli Kisisel
Portre” (2001), “Scardanelli Der ki” (2001) ve aforizmalar kitabi “Seytan Cikarmalar.”
(1996). Tiyatro teorisi tizerine: “Aktori Yeniden Kesfetmek” (1985), “Rol ve Mimik
Temsili” (1989), “Mask ve llliizyon” (2007). “Altin Sefer” (1989) adli kitabinda ise
Shakespeare piyeslerinde iktidar temasini inceledi.

Maniutiu'ya adanmis tic monografik albiim sunlar: “ikilinin Uglemesi” (1997),
‘MANIUTIU. Tiyatro Suretleri”, Cipriana Petre-Mateescu (2006), “Yikintilarda
Dans” (2006). Ayrica, Mircea Marariu tarafindan yazilan elestirel yorumlarin

toplandi§l “Mihai Maniutiu: Temel Gorlsler” (2008) adl bir eser daha vardir.



W Sahne-Kostiim Tasanmeisi: Valentin Codoiu

1955t Romanya'da dogan Valentin Codoiu 1979da Giizel Sanatlar Akademisinden Comeliu

Babanin égrencisi olarak mezun oldu. 1979-1983 yillannda Bilkres Operasinda yardimel sahne
fasanmcisi olarak calist. 1982 den beri tasanmini yaptidi eserler arasinda “Oidipus”, “Cinderella”,
“Kugu Golii", “Bolero” ve “Hoffmann’in Masallan”, “Otello”, “Tosca” var. Fransiz Kiiltlirti Federasyonu
1989 Giimils Madalya'sini Godoiu'ya sundu. Sanatgl 1990-1991 dneminde Paris-Ecole Renoirda
Tiyatro Kostiimleri dersi verdi. Fransaidaki tasanmiarindan bazlan: “Miss Julie”, “Godotyu Beklerken?”,

“Kel Sarkici ve Sefiller”.

Codoiunun pek cok ilkede kisisel sergisi agildl. Tablolar su tilkelerde koleksiyonlar arasinda yer
almakiadir: Fransa, Hirvatistan, Avusturya, Romanya, Macaristan, ABD-Puerto-Rico, Almanya,
Meksika, Polonya, Isveg, Senegal, Japonya, Sili, Kolombiya, Portekiz, Israil, Ltibnan, Birlesik Arap
Emirlikleri, Hollanda, Slovenya, Kanada, Jamaika, Isvicre, Rodezya, ftalya ve Hindistan.

m Koreograf: \/ava Stefanescu

Koreograf ve dansgi Vava Stefanuscu, Biikres Ulusal Dans Merkezi Sanat Yonetmeni. 1994te
Bilkres Ulusal Tiyatro ve Sinema Universitesi Koreografi Bolimiinden mezun oldu, 1994-2001
yillannda gagdas dans dgretmeni olarak calist. 2000'de koreograf ve dansgilar ile gok-disiplinli
sanat yaratimini desteklemek (izere bir olusum baglatti: Mutti Art Dans Centre (MAD) (Gok-yonli
Sanat Dans Merkezi). 2004te Uluslararasi Sanat Birliginden (Paris 8, UFR Arts) lisansistii derecesi
ald.

llgi alani dans dili inoelemesinden multi-medya deneylerine uzanan genis bir esitlilik tagrr. Sahne
(ortam) imkanlarina yaklasimi radikal ve yaraticidir. Performanslar Londra, Leipzig, Diisseldorf,
Hamburg, Hanover ve Paris gibi kentlerde sunulmugtur. Genellikle yonetmen Mihai Maniutiu ile
calisir. Yer aldigi projelerden bazilan: “Julieta”, “lzada Sicak Yaz”, “Uzun Cuma”,” Psikoz 4:48".
Stefanescu koreografi ve caddas dans teknikleri alanlarinda attlye calismalan yonetmektedir.




m Bakhalar Uzerine

Dedekif dykUisti gibi dinamik, bir Elizabeth ddnemi piyesi gibi kanli, kutsallik boyutu ile ilgili her eser gibi diistinme
ve tartismaya davet eden bir eser “Bakhalar”. Euripides bu piyesiyle Dionisosun muglak ve genis dlemine canli bir
akin sagfar. Yazarn sesi son derece modern vurgular tasir; Vahsi cosku ile mutluluk her tlirlci sinirdan kurtulugtur ama
sinirsiz Gzgirltikte riskler de olur. Euripides giinimiiz dinyasinda kendimize sordugumuz temel sorular ifade eden
modern bir ses.

Mihai Maniutiu




m Euripides and a Different Bacchae

Euripides (480-406 BCE) remains a giant not only in Greek but also in World Drama. He was accused of mocking
sacred values (gods) and of misogyny. Several prizes were given to other playwrights, and he miserably went to
Macedonia, where he was welcomed by the king. He did not live to see the productions of his last great plays
-including The Bacchae, named after the women who worship Dionysus.

Now it is on stage based on the minimalistic text prepared and directed by Mihai Maniutiu, whose creativity is
internationally respected. The director’s interpretation is related to the present, and among the focal points is
exploitation of beliefs and women's power. (Instead of focus'| prefer the plural form, because Maniutiu is meticulous
regarding the range of interpretation by audience.) It was a pleasant adventure for me to translate the minimalistic
English text prepared by Maniutiu, which is a careful selection and combination of words from the play. For the
complete Turkish translation from the Greek original see; “Bakkhalar” (Mitos Boyut publication) by Giingr Dilmen.

Dionysus is back at his birthplace after gaining fame in the Middle East. But Pentheus, the young king, opposes
him and his rituals. Tiresias wants to exploit the new faith. But the king resists. So women are manipulated to kill
the king...

The image of Dionysus as “the joyful god of bliss and wine” is simplistic -mainly because of Hollywood. Maniutiu
deals with Dionysus considering ‘his' rich plurality. Who would want to squeeze life and vitality into a single
definition -disregarding opposites and conflicts?

Exploiting faith. Does it sound familiar?

Tarik Giinersel



m Director: Mihai Maniutiu

Theatre director, writer, and Professor at the Department of Theatre and Television
of the Babes-Bolyai University, Cluj, Romania, Mihai Maniutiu is currently the
artistic manager of the National Theatre in Cluj. He has directed over eighty
productions at home and abroad, many of which won awards in the categories of
Best Director, Originality, Best Production, and Best Adaptation of a Classical
Play. The plays he has directed include; Antigone (Sophocles), The Lesson (E.
lonesco), The Illuminated Week (M. Saulescu), Murder in the Cathedral (T. S.
Eliot), Caligula (A. Camus), Anthony and Cleopatra, Richard Il and Richard Il by
W. Shakespeare, and The Book of Job after the Bible. His productions toured in
Great Britain, Belgium, France, Italy, Croatia, Turkey, Canada, Egypt, Austria,
Hungary, Finland, Serbia, Brazil, South Korea etc. In 2009, he was invited by the
University of California, Irvine (USA) to teach acting and directing.

His works of fiction include An Almost Mortal God, (1982), Stories | Shall Never
Write (1998), Intimate Scenes. Mass Scenes (2001), Omphalos (2001), Self-
portrait with Chimeras (2001), Says Scardanelli (2001) and a book of aphorisms,
Exorcisms (1996). His books of theatre theory are Rediscovering the Actor (1985),
Act and Mimetic Representation (1989) and On Mask and Illusion (2007). In The
Golden Round (1989), he explores the theme of power in Shakespeare’s plays.
Three albums have been dedicated to him; The Trilogy of the Double (1997);
MANIUTIU. Theatre Images by Cipriana Petre-Mateescu (2002) and Dancing on
Ruins by Dan C. Mihailescu (2006). Mihai Maniutiu-Essential Visions (2008) is
a volume of critical comments signed by Mircea Morariu.




m Scenographer: Valentin Codoiu

Bomin Romania in 1955, Valentin Codoiu graduated in 1974 from the School Of Arts in Cluj-Napoca,
and in 1979 the Academy Of Arts, from the painting class of Comeliu Baba. During 1979-1983 he was
Assistant Scenographer at Bucharest's Romanian Opera. His scenic designs include Oedip for Enescu
Festival in Switzerland, Cinderella, Swan Lake, Bolero and Tales of Hoffmann. The operas he designed the
scenes for include Otello and Tosca. Codoiu was awarded the Silver Medal by the Federation of French
Culture for the year of 1989. During 1990-1991 he was Professor of Theatre Costumes at Ecole Renoir,
Paris. His scenic designs in France include: Miss Julia, Waiting For Godot, and Les Miserables. His works
include the costumes for Oedipus, and scenic designs for Voyzeck and Macbeth.

Codoiu's exhibitions took place in several countries. His paintings are in collections inthe following countries:
France, Croatia, Austria, Romania, Hungary, Puerto-Rico, Germany, Poland, Mexico, Sweden, Senegal,
Japan, Chile, Colombia, Portugal, Isragl, Lebanon, United Arab Emirates, Holland, USA, Canada, Slovenia,
Jamaica, Switzerland, Rhodesia, Italy and India.

W Choreographer: \ava Stefanescu

Vava Stefanescu is Artistic Director of the National Dance Centre in Bucharest. In 1994 she graduated from
the Choreography Department of the National University of Drama and Film, Bucharest. In 2000 she
established the Multi Art Dance Centre, (MAD), an independent institution for choreographers and dancers.
In 2004 obtained her MA in International Artistic Cooperation at Paris 8, UFR Arts.

Her career covers very diverse research that extends from studying dance language to experimenting with
the introduction of mixed media: video/ film, photography, live music, text and unconventional locations.
She approaches radical stage forms like choreographic installations for objects and body “The fiction of
objects”, “Copy and Paste” or “Quartet for microphone”. Her performances are presented in London, Leipzig,
Diisseldorf, Hamburg, Hanover, Paris, Nagoya... She took part in projects like “Julieta” by Viski Andrés, “A
hot summer on Iza” directed by Mihai Maniutiu 2007, Long Friday” by Viski Andras, “Psychosis 4:48" Sarah
Kane, directed M. Maniutiu, 2008.

She leads workshops of choreographic or interdisciplinary composition and conternporary dance technique.




“Dynamic like a detective story, bloody like an Elizabethan text, inviting to meditation and debate like any play grasping the
dimension of the sacred, “The Bacchae” by Euripides provides a vivid incursion into the ambiguous and vast domain of the
Dionysian. Euripides' voice has very modern accents when it talks of wild exaltation and euphoria as liberation from any limits
and, equally, when itidentifies the risks or dangers of such a boundless freedom. He iis the voice of modemity formulating questions
that we ourselves ask about the world in which we live today.”

Mihai Maniutiu







B Valentin Codoiu'nun sahne tasarim... / Designed by Valentin Codoiu...




m Bakhalar/ The Bacchae




